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A Byzantine Poetic Form
in a 9th-Century Bulgarian Poem

Ekaterina Dikova
13th ANZAMEMS Conference

The Vocabulary of Constantine of Preslav's Uchitel'noe evangelie ('Didactic Gospel):
Old Bulgatrian-Greek and Greek-Old Bulgatian Word Indices KIT-06-H50/2



Aim, sources, methods

»'To measure the features of the Byzantine dodecasylable
applied in Azbuchna molitva (‘Alphabetic prayer’) of
Constantine of Preslav

» After MS Syn. 262 (ff. 1-3) - the only representative of the
version closest to the Glagolitic archetype, now lost

»'To compare the results with St Gregory the Theologian’s
alphabetic acrostich poem 1.2.30 (after PG 37 col. 908-910)
which Constantine of Preslav quoted just after the end of his
poem and which is considered its rhythmical model.



Previous studies

1. Aleksej Ivanovitch Sobolevskij 1900:
12-syllable “political” verse,
caesura only after the 5th syllable, paroxytone clausulae

2. Ivan Franko 1914:
counts various syllables per verse (from 8 to 12 due to
excluding the jers from counting)
10-syllable trochaic structuring of epic Slavic folk songs
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Previous studies

3. Emil Georgiev 1938:
12-syllable meter with specific caesuring
NOT following the Greek rhythmical system
NO paroxytone verse endings
NO iamb

+ He raises the question of prosody

4. Rajko Nahtigal 1942-3:
12-syllable verses with caesura after the s5th or 7th syllable
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Slavonic prosody
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+ He reconstructs the acrostic, corrects lengths and caesurae
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Previous studies

5. Kujo Kuev 1974:

12-syllable verses with caesura after the 5%, 7t or 6t syllable
+ structure is related to the Byzantine dodecasyllable
+ St Gregory the Theologian’s alphabetic acrostich is its model

6. Ivan Bogdanov 1980:

12 syllables per verse caesured only after the 5t syllable and

all the deviations — exceptions caused by semantic reasons or
copyists



Previous studies

7. Ivan Dobrev 1983:
dodecasyllable with asymmetric alternation (5+7 or 7+5)
different from the dodecasyllable of Bulgarian folk songs (6+6)

+ He analyzes the count of accents per verse

8. Krasimir Stanchev 1986 summarizes:
12-syllable verses with caesura after the 5t or 7" syllable
adopted from the Byzantine poetry as “a medieval
modification of the ancient iambic trimeter”

+ He proves that different cesuring or a syllable count are no

deviation from it



Metrical analysis
v Number of syllables




Table 1. Number of syllables in the Old Bulgarian and in the Byzantine acrostich

[Tpoaors o X% OYMBPEND CHKAZANHIA TTr0 GRANBIEAHIA - No. | I'pnydprog o @eordyoc, Ztixev 1 AKPOSTL(lS TV No.
CHTROPEND IKOCTANTHNBME HMKE H MPBAOKENHIE BBICTh . of ndwm)vr Gmlxﬁi‘”v £kGoTov iupov Téhog of
TOFOKAE CBKAZANHIA + KRANTeAbCKkAAro-: (Syn. 262, f. syll. | maparvéozag Exovrog (PG 37.908-910) syll.
2r-3r)
1 A7 cAoROME CHM // MO0 cA Boy 12 1 apymv andvtov / kol t€Aog Tood Oedv. 12
2 Beg[n]caa mRapn // 1 gHaANTEAK e 12 2 Biov 10 képdog, / EkProdv kad” Huépav. 12
3 BHAHMBIHMS / H HERHAHMBIHM S 12 , , N Y e,

. 3 yivooke Tavta / TdV KOADV T dpapaTa. 12
4 Fa Axa / nochaH KHEOVIIAAMO 13
5 Ad RWARKHETH / B ChARLLE MH CAORO - 12 4 dewov méveaBat, / xEpov &’ EDTOPELY KOKMS. 12
6 I€#e ROyAETh / Ha oyenEyh BheRMh 12 5  evepyetdv voule // ppeichor Ocdv. 12
T EuoyyHah / B ZaNORRABK TH 3 6 (fter @cod cot/ ypnotdTTa YPNoTOC BV. 12
S E:::N:j :I::Hh-// :T;:::N::::Aﬁf:fi - 1 7 1M oopE kpateiobo / kol dapalécbm Kolds. 12
10 Hike HyleTh / ERNMEAKCKA CAORA e 12 8 Oopov yodivov, / pi ppevdv E5o méonc. 12
11 H npocHTh / AApTI TROM NPHIATH ~e— 11 9 o pév dupa, / YAdcoa o0& otabpmy £xot. 12
12 AernTh BO HhINEe / H CAORENRCKO MAEMA <+— 12 10 Kheic doi keioho, / ndE mopvedol YEAGG. 12

A. ARTH NBINE / H CAORENKCKO NAEMA] , , ., ,
13 Kri Kpuiienmios/ OBQaTHILA ¢ KICH o 12 11 Mdyvog Piov oot/ mavtog fyeiclm Aoyog. 12
14 AtoaHIE TEOHS/ HAGEUIH CA XOTALIE -+ 12 12 pn oot 1o elvon / 1@ Sokelv Hoppéot. 12
15  MuaocTh TRoK*/ K npocATh 7RO 13 13 voel 10 mavto, / tpdoce & & mpaocew BEMC. 12
16 Eh‘ MBI WRINE:/ IQOCTPANO CAORO ANKAR rm E 14 Eévov ceontov 1o, // kai tipa Eévoug. 12
17 Ove thee/ 1 ngRCTRIH JWE o o ) )
18 Tigocatioyoyaoy+/ momoyn & mee 12 15 8t evmhoel, /pdhioto pépvnco Coang. 12
19 Poyiyk Ko cRot / ropk BRzAKIO NGHCHO 12 16  mavt evyapictog / 8l déyechon Ték Ocod. 12
20 Guaoy NgHIATHS/ H MOYAPOCTH OF TERE m E 17 papdog ducaiov / mhelov 1j T KakoD. 12
21 Tl Eo AdkUINS/ AOCTOHHOMS CHAOY 12 18 copdv BVpag ExtpiPe, // Thovoimv 6 un. 12
22 \(nocrack Kee/ BhCAKOVI LRAHWN < . o, L L )
23 (agaotia mnel ZHASK™ HEEARH o 11 19 10 pkpov o0 WKkpoV, / dTav EKQEPT HEYOL. 13
24 XepoRKCKOY MHe/ MBICAK H OYMh AAMKAR < E 20 OBprv yokivov, / kai péyag Eon 609og 12
25  [W]O vuer|s [nare/ ngkeTar TooHUE < 21 @vracoe GonTov, / mTdpa & dAlov i yédo. 12
26 Tlevan aoto / 1a gaoeTi nyacsh 12 22 yapig eOoveichon, / w0 eOovelv 8™ aloyog péyo. | 12
27 1RaomoyApsHoe/ Ad NAYRNOY MKCATH - 12 L N o N
28  Yiwopeca TRoras/ ngRAHRKNAM ZRAO 12 23 yoxi Bbowo / péirhov i 10 ndv Ocd. 12
29 [IecThKHANT R ®/ CHAOY RRENPHHMT < 11 24 & tig pulager tadta // kol cobioeToL 12
30 HscTRoyto HhINEe/ Mo cABAOY OYYHTEAK 12
31 Haenn oo/ n pkaoy nocakaovia < 12
32 [H]IRE chTROPI*/ ERANBIEARCKO CAORO <o 12
33 Xgadoy R'hZAAle/ TPUH B BKBTRE 12
34 [ER]IOKE NokTh / BRCAKBH ERZAPACT R oo 12
35  IONn H cTaghe/ CROHMB PAZOYMOME - 12
36 [IA]|IAZhIKT HOR®/ XBAAOY BRZAAM NMPHCHO < 12
37 Ouoy oy / n npkEmoyoymooy Koy < 13
38  IEMOVIKE YheTh / H AQKIKARA H CAARA - 12
39 Omn B[ 1 [cera // TRAPH H ARIXANHIA 12

12

40 Bs R|kca BEKBIS/ H HA BBKBI AMHNS

33 x 12 syll. =82.5%

Total:

4 x 11 syll. =10%

3x13syll. = 7.5%

23 x 12 syll. = 95.8%
1x13syll. =4.16%




Metrical analysis

v’ Internal verse breaks (caesurae)

v Number of syllables




Table 2. The internal verse breaks in the two poems

Tpoaors o Xk oyarkpents... Cae- Etiyov 1 GKpooTYLS. .. Cae
sura sura
1 A7 cAoROME CHM // MO0 cA Boy 7+5 1 apynv andvtov / kol t€hog mood Gedv. 5+7
2 Beglnjcaa RagH // 0 guaAnTEAIO e 745 2 Biov 10 képdog, / kProdv kad’ Huépav. 5+7
3 EHQHMNHM% / H NERHARATMINATY >*7 3 yiveooke mavra / T@V KaAOV T SpapLoTa. 5+7
4 Fa Axa \ NOChAH KHEOVIIAAMO < 5+8
5 Ad EBABKHETS / B CPhABLLE MH CAORO i 547 4 dewov mévesha, / xelpov & edmopeiv 5+7
6 I€#e ROyAETh / Ha oyenEKh BheEMh 5+7 KOK®G. 7+5
T EKHBOYYHHMT / Bh ZAMOREARKS TH < 7 5 edepyetdv voule // ppeicbon Ocov. 5+7
8 Z&A0 BO KcTh / CBRTHABNHK™S KHZNH < 5+7 6 Cijter Ocob / ) o 547
9 ZaKow'k TROH*/ H CRET'K CTHZAM B — 5+6 TeLEE0D 001 IPNOTOTITA XPTOTOS OV:
10 Hoke HyeTh / 6RNTEAKCKA CAORA - 5+7 7 1M oapé kpateicbw / kai dopaléchn Kade. 5+7
11 H npochmi \ Adpkl TROM NPHIATH <o 4+7 8  Bopov yakivov, / pn epevav EEo TEoC. 5+7
12 AevHTh Bo WBINE® \ H CAORBHKCKO MAEMA 6+6/ 9 {om uiv Supa, / YAdooe 88 oTéOumy Eot. 5+7
A, AMBTH HRINE / H cAORBHLCKO NAEMA] L, N , ,
13 Krs Kpslennios/ OBQATHILA CA BRCH 5+7 10 «heig ool keiobw, / Imde mopvedot yéLmc. 5+7
14 AiopHK TROHS/ NAPEIH Cav KOTALIE - 5+7 11 Moyvog Piov oot/ mavtog Nyeicbm Aoyog. 5+7
15 MuaocTh TRoKme\ K¢ ngocaTh 70 6+7 12 oot 1o sivan/ @ Sokeiv Hmoppéor. 5+7
16 Hw sk Whike/ ngocTpano cAoBo AMKAR >*7 13 voel T mavta, / Tpiicce 8 6 TPAGGELY 7+5
17 Owve Thee/ n ngRETaIN Jue < 5+7 )
18 Ilpocatpoyoymoys/ nomoyn © Tege --— 7 Oéwc. 448
19 Poviyk Ko cgon / rogrk Bz Ao MpHCHO 5+7 14 Eévov ceontov 1601, // Kkod tipa Eévoug. 5+7
20 GHAoy ngHIATHS/ H MOYAPOCTH OY TERE m 5+7 15 6t edmhogic, \ pdiota pépvnoo Caing. 5+7
21 T Bo pdwtne/ AOCTOHHOMS CHAVY e 7 16 mavt evyopictog / S&l déyeobot tak Ogod. | 745
22 \(nocTack Kee/ RRCAKOVIO WRAHWIN - 5+7 17 56BSoc Sucaion / Theiov A Tiun N 647
23 Mapaowa MAs\ ZhAOB'KI HZEARH - 5+6 papdog duaiov / mheiov i T KakoD.
24 XepoRhCKOY MHe/ M'BICAR H OV M'h AAMKAR - 5+7 18 coedv 0vpag Extpife, // mhovoiov 88 . 5+7
25 [W]O veew| [narae/ ngkeTar TpoHuE 5+7 19 10 pkpdv 00 pkpov, / dtov Ekeépn uéyo. 5+7
26 IMevaas Mot / HA AAOCTh NPRAGKH 5+7 20 BBpwv yoAivov, / e pbyog Eomy copée 547
27 LRAOMOY APKHO®/ AQ HAYBRHOY MKCATH - >+7 ! ) - .
28 Viogeca TRome/ nykANRRNI 7EAC 547 21 @Vrocoe Goutdv, / TTdH &' GALOL pn) 5+7
29  IlecThKpHAAT'B*\ CHAOY B'BCMPHHM T <— 5+6 YéaL. 7+5
30 UncTRoyio HhINKe/ Mo cARAOY OYYHTEAK 547 22 yapic eboveichat, / 1O ebovely & (ﬁcxog
31 Hamenn ktoe/ n akaoy nocakpoyia — 5+7 HéyaL.
32 ['L|Ie® chTRopIO*/ ERANKIEARCKO CAORO <m 5+7 L N o N
33 Xeadoy Ehgadu~/ THLH B EXATEE 7 23 yoym Bvorto / pailov i 10 mdv Oed.
34 [ER]IOxe nokTh / RhCAKBH RBZAPACTh - 547 24 & i purager tadta // Kol codnoetaL
35  1ONn H cTaghe/ CROHMB PAZOYMOME - 547
36 [IA]IAZwIK HORW*/ XRAAOY RKZAAM NPHCHO o | 547
37 Ougoy oy \ n ngkEToyormooy Aoy 5+7
38 IEMoyKe YheTh / H APKIKARA H CAARA - 5+7
39 Omn B[1|cera // TRAPH H A'BIXANHIA < 7+5
40 B g[n]ca BEKBIS/ H HA B'RKBI AMHNS 5+7
30 x (5+7) = 75% (5+7) x 18 = 75%
Total: 3 X (7+5) =7.5% (7+5) x4 =16.7%
others x 5=12.5% others x 2 = 8.3%
= 82.59%(5+7/7+5) = 91.69%6(5+7/7+5)




Metrical analysis

v Number of syllables
v’ Internal verse breaks (caesurae)

v Clausulae




Table 3. Words bearing penultimate accent before internal and final pauses of verses.

Mpoaors o Xk oyarkpenrs. ..

Ttixov 1 GKpOoTIYIG. ..

O 0 N N R W N =
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33
34
35
36
37
38
39
40

A7 cAoROME CHM // MO0 cA KoY

Bie g[n]cera TBAPH |/ H ZHKAHTEAL <
BHAHMBIHMS / H HERHAHMBIHM S

Ta Akd [ MOcTs AN FKHEOYLPAATO -

A4 BBABXHETh / B'h COhABLLE MH EAOBO -
[€1¥C:xe Boy4ema | na oyenkys BACKMD
Kugoyipunms / B'h ZanogEALK S TH
ZRA0 BO Kemh | CRETHAKNHK™S JKHZNH - —
ZakoNs TEOH/ H CE'ETh CThZAMh
[J]Hzke Hile™h / ERNMEALCKA £A0BA -

H ngocumh / Aapwl TROW@ APHIETH -

A. AT NBINE [ H CAOR'BNLCKO /MAEHA
Kb KblienHI0e/ OBPATHILA CA BBCH <

AW AHE TROH®/ HAQEWIH CA JOTALYE - —
MHaocTH TRokae/ Bt NpocaTh ZRAo

He Mruwk HBINE*/ NPOCTPANO CAORO JdIKAL - —
Ove Eneel n ngEin furg <
Mpocaoyoymoye/ nomoyn © TeRe --—
Poyuk Bo cROH / ropk BWZAKI /IpHENO
GHaoy mpHIATHY] W MOYAPOCTh OF TERE -r—
Tl BO Jd#uIHe] ASCTOHNOMS CHAOY -
\(nocmack Kee/ BheAKOYI LRAHWN
MDagaoiia MA/ ZBAOEsI HZEARH
XegoRRCKOY MHe/ MhICAh H OYM's JdHKAR -
[W]O0 vuer[s]name/ ngkeTar TpoHwg <
Mevaan moto / HA papocTh NPRACKH
IlEao Moy AR HO*/ AQ HAYKHOY /TACATH -
Yiopaeca TRore/ npRAHRLNAR ZRAO m
IlecThKPHAAT S/ CHAOY BBCAPHHM -m
HIscTROVIo HBINE/ NO CARAOY OYYHTEA fm
Haenn kroe/ u pARaoy nocakaovia <—
[B]IFRE cuTROPI0®/ ERANKIEABCKO EAORO -
XEaA0y BhZAdrae/ TPUH B'h EKETER <
[ERJIOKe nokeTh / RhCAKBH RBZAPACTh <
IOns 1 cmapme/ cRONMB PAZOYMOMB —
[EAJIAZ WK HoBR*/ XRAAOY B'BZAAIA MPHEHO <
Ouoy Zwoy / n ngkEmoyoymooy 4foy <

1€ moyre vAcTA / W AQKIKARA H CABd <o
O B/afceia [/ TRAPH H ARIXANHIA

B B[h]cA BKERI/ H HA R'EKBI AMHNR <o

© 00 N o U1 W N R

NN NN B R R R B e
£ O N P O © 0 N o 00 » W N P O

apynv andviov / kai téhog 010 Ogov.

Biov 10 képdog, / EkProdv kad’ Nuépav.
yivooke mavtae / TOV KoA®Y T4 Spapata.
dewvov néveaat, / xeipov &’ VTOPETY KAKDG.
gvepyeT@v voule // ppeicbon Ogodv.

(fiter O@god oot/ ypnotdTNTa YPNETOS V.

1 oapé kpateichm / kol dapalécbm KaAds.
Oopov yedivov, / un epevav EEo Téong.
{ot pév dppa, / YAdooo 6¢ otabunv €xot.
KAelg wol keioB, / unde mopvevol YEL®G.
AOyvog Biov cot / mavtog Nyeicfm Aoyoc.

Wi 6ot 10 givan / 1 doketv Hmoppéot.

voeL 10 wavTa, / Tpdooe 6 & Tpacce OEuG.
&évov oeantov iel, / kai tipo Eévoue.

01’ e0mhoElG, /pahota pépvnoo Lammg.
TavT e0yapioTg/ del déyxecban Tax Ogod.
papdog dkaiov / mhelov 1j T KokoD.
copdV BVpag EktpiPe, / TAovcinv 8¢ un.

TO HIKPOV 0V LIKPOV, / Tav EKQEPT péYa.
OPpwv yadivov, / kai péyog Eom 60POS
POAOGGE GOVTOV, / TTdpa & dAlov pun Yéha.
xGp1c pOoveicBar, / 10 pOoveiv & aioyog péya.
yoyn Bvotto / pdArov fj 10 mav Oed.

® tig purhael TavTa // Kol cwbnoetol.

x0T =17=425%
/..x T T -18=45%

.x " 7/ —13=54%
/..x " T -13=54%
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Metrical analysis
v Number of syllables

v’ Internal verse breaks (caesurae)

v Clausulae

v' Prosody



Table 4. Visual prosody in St Gregory’s poem
1234567 8 9101112

U-U-0|-U|- O- U-

['pnyodprog o Ocordyoc, XTiymv 1] GKPOoTIYiC. ..

apynv andviov / Kol téAog molot Oedv.

Biov 10 KEPJOC, / EKProdv Kab™ Nuépav.
vYivooke Tavta / TGV KOA®V T0 dpapaTa.
OeoV méveobat, / yelpov 0° VTOPETV KOKMDC.
evepyet@V voule // upeicor Oedv.

Mrtel Oeod 6ot/ xpnoToOTITA ¥P1OTOS BV.

N cup& kpateicOw / kol dopaléstm KaldG.
Bopov yaiivov, / un epevadv EEm méomnc.
totn pev dupa, / yYAdcoa ¢ otdduny Eyot.
10 «Aelc ool keiobw, / uNndE mopvev ol YEAMC.

11 Adyvog Bilov oot/ mavtog Myeicbm Adyoc.

12 pn oot 1o sivar / T dokelv voppéot.

13 voseL td mavia, / mpioce 0 @ mplocely B,
14 E&vov oceavtov o0, // kal tipa EEvoug.

15 61’ evmhosic, /partota pépuvnoco CaAng.

16 mavt evyopictmg / 0l d€yecsbat Tak Oeod.
17 péPoog dwkaiov / TAeToV 1 TN KOKOD.

18 copav Bvpac EktpiPe, / mAovcimv 08 un.

19 10 pikpov ov pikpov, / dtav Ekeépn péya. 13 S.
20 HBprv yorivov, / kai péyag €61 00O

21 @VOAoooe covToV, / TTdUo & GAAOL ui) YEAQL.
22 yapig pOovsicho, / 10 PBoveiv §” aioyog puéya.
23 yoyn Bvorto / pailov i 10 v Bed.

24 O tic puAa&el TabTo // Kol codnioeTal.

O©CooO~NOoO Ok~ W

84% long even syllables



Visual prosody

1234567 89101112
U-U-U-U-U-U-

» In Synaxar verses (11'"-century GR : 14t"-century BG)

Kpooowta xpuvoa ITiapotv peAappopog,
Tac ApeTOC ATELOLY T|UPLECUEVT).

MORAMHELIH ZAATAA NTAMOVHNTR YPhHONOCTEM B 6-7,8-9,14-15
AOBPWARTEAMH HAE OVKPACHRUIH CA~




Visual prosody

» In Synaxar verses (11t"-century GR)

O ypnotoc nuiv Evtpdmioc tovg tpodmoug,

‘Epetpe Xp1otov Kol TEA0VS O Elpoug.

Kat KAgovikoc e0kAed vikny £yet,

2tovp®d Kpepacheic, mc Xprotoc pov maiot. (11 syll.)
Eipktiv 10 cOua Kol tpo Th¢ EipKThC EYWOV,

Eipkt@®v Avtpovton BaociAiokog £k ovo.




Visual prosody

» In Synaxar verses (14™-century BG)

X0 BAWITHMh NPAROM'h EAMkIH HPARThe 4-5, 10-11
OBPRTE XA H MEYNY K KONYHHX® 8-9
H KAEONHK™h BAMOCAARNRFR MOBRAN HMA® 2-3, 8-9

NA Kprr'k NOR'RUIEN"S 1AKO JKE K€ MOH APERAE® 12-13
ThMNHLLR 'kaAw H npfk;m ThMNHLR HMER e
ThMNHUA HZEABH CA BACHAHCK™s OEoHYhe  12-13



Visual prosody
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AZB CAOROME CHMB // MOAK CA BOY e
Be &

RHAHMBIHMB / H NERHAHMBIHMB ++e—

Cer TRAPH // H ZHRAHTEAR <

['a AXa / MOCBAH KHROVLIATO <

A& RBABXNETE / BB CPBABLLE MH CAORO i
[€]FC:ke BOVAETH / HA OYCIIBXD BBCBMB <
RHROVLIHHMD / BB ZANORBALXD TH e

Z"BI\O B0 KCTh / CRETHABNHKS AKHZNH loe—

O 0 1 O W B W N =

ZAKOND TROH/ H CRETD CTHZAMB «n—

10 [J]He HugeTh / GRNFEABCKA CAORA ~m

11 H MPOCHTE / AAPBI TRORA MPHIATH <irem

12 [&. ABTB NBINE / H CAORBNBLCKO MACMA]

13 Kb KkpbLIeNHI0 -/ OBPATHLLA CA BBCH <

14 AAHIE TROH -/ NAQELIH CA XOTALIE

15 MHA0CTH TRoRA -/ Bé NPOCATE Z'BAO rer

16 Nb MBNE NBINE-/ MPOCTPANO CAORO AAKAD i
17 Ove the-/ H NpBCTBIH ALLe <o

18 I_Igom\uj@;o_\;mo\f-/ MOMOLIH W TEEE <e—

19 Po\fujs BO CBOH / 1op'B BBZABIO MPHCNO =iem

20 CHM\f MPHIATH =/ H MOYAQOCTh 0\ TEBE -

21 Tai B0 AdKLIH-/ AOCTOHNOMB CHAOY <irem

22 YnocTach ke+/ BBCAKOH LBAHLUH e

23 (I)A‘)AOLIJA MA+/ ZBAOEBI HZBARH «ir—

24 XG?OKBCICO\f MH </ MBICAL H OVMB ANKAbL
25 [W]0 vher

26 [evans Mot / Ha fAAOCTh MPBAOKH irem

Nak +/ I'I?'BC'?‘AI‘A T?OHLI,G o

27 Ll’EAOMO\fAbeO-/ AX NATBNOY MHCATH e

28 THAEA TR/ NPBAHBBNAR ZBAO e

29 LIJecTuchAATB-/ CHAO RBCMPHHMB e

30 LL'bCTBO\fIO NBINB-/ M0 CABAOV OVYHTEAR <irm
31 Hwmenn -/ n ABAOY MOCABAOVIA e

32 [R]I\RE cBTROpIO -/ ERANBIEABCKO CAORO v

33 Keanoy rnzAAm-/ TPUH BB BRETRE <

34 [A]H0%e nowTh / RBCAKBH RBZAIACTD

35 FOnb 1 cTagn-/ cRoHME PAZOVMOME <irem

36 [IA]RAZBIKD NORD+/ XBANOY BBZAAR MPHCHO <
37 Ouoy THoy / 1 NgETTOVMOY AXOY

38 %Mwme YBOTh / H APBKARA H CAARA e

39 Otn g
40 Ra &

cemn // TRAPH H ABIXANHE e

CA RBKBI+/ H NA RBKBI AMHNB <o

4-5
3-4,10-11

3-4

7-8,9-10 (11 syll.)

4-5
2-3,4-5
4-5

8-9
3-4
4-5,9-10
3-4
3-4
8-9

4-5,8-9, 10-11
4-5

4-5,9-10
9-10 (11 sylL)
2-3
4-5,11-12

4-5, 67
3-4, 8-9
5-6
9-10

4-5,11-12

57%7 or 69%? +20%"?




N Conclusions
o8 v An early replica of the Byzantine dodecasyllable

2% v/ What seems deviation is related to genre

v" There is most probably a graphical imitation of the
Byzantine visual prosody with the view to creating pure
iambs
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